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An exhibition on the new ways art,

society, and the public interact
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As art has found an increasing number of ways to interact with the society in recent years
in Taiwan, its role and function have become increasingly valued and seen as the symbol
of democracy. Apart from its historical roots in the western avant-garde art movement, this
phenomenon is closely related to the lifting of Taiwanese martial law rule in 1987 as well as
the emphasis on community building, the implementation of public art and the demand for
cultural civil rights that began in the 90s.

In Hong Kong, drastic political changes after 1997 have resulted in the rise of the
power of civil action while many creative advocacies and actions together have built a
counter culture.

Art intervenes in the Hong Kong society primarily through showing its concern about
community living, preservation of cultural heritage, community development, residential
right, environmental right, and memories of traditions.

This particular type of art—“art as social interaction”—re-examines the relationship
between art and society, and that between art and the public. One school of this kind of

R & 3R E S #TEE 481 / Social interaction as a new art sphere in Hong Kong
B | RET By / Leung Mee Ping
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The handover of Hong Kong to China in 1997 and the practice of ‘one country, two systems’
have left us with severe conflicts and social differentiation in the past 17 years.

To engage with these issues and protests, artists as individuals or groups intervene via
socially-engaged practices —radical guerrilla actions and art performances on the one hand and

on: Hong Kong / Taiwan Exchange

art began with the historical avant-garde movement at the turn of the 20th century, and
was characterized by its strong social/political demands. Another school—with Bauhaus
and Russian Constructivism as two examples—focuses on practices in everyday life. By
marrying culture to industrial production, this school of art-as-social interaction aims to
improve people’s lives. We can see the spiritual offsprings of both schools of artistic
practices in today’s society. In the 70s, performance artists transformed spectators into
co-creators of the artwork by establishing space and time in which the spectators could
experience and participate in the creative process. In Art as Experience, John Dewey
pointed out that art is an important part of education; art is therefore used as a significant
and effective mode of communication by some social activists, giving birth to the idea of
“art in education.” As artistic communities in both Taiwan and Hong Kong explore the main
principles and categories of “art as social interaction”, they have come up with many
names for it. In general, it is referred to being a piece of creative work or performance that
interacts with the society and the public through the medium of art, or the production of a
whole new relationship between art, the society and the public. It is certainly political art,
but goes beyond the traditional role of it as propaganda or dissention. Instead, it is built
with people at its core--the artist often connects with the civil mass through ideas, action
and the media, constructing a commonality to bring about reflection and changes. This
kind of “socially engaged art” is also called “the art of social change” or “the social practice
of art.” In today's world, when art becomes part of the spectator (consumer) society, urban
spaces are capitalized and public spaces gradually disappear. At the same time, the art
that interacts with the society becomes the cornerstone on which a civil society is built and
the power of the public arena is redefined. This is also an alternative iteration of
avant-garde art in the contemporary society.

In Art as Social Interaction: Hong Kong/ Taiwan Exchange, we hope to showcase the
myriad possibilities generated by the intersection and interaction between art and society.
Of the exhibits, some make use of art spaces while others happen in everyday life. More
often, the artwork is broadcast through online media and platforms to reach a larger pool
of participants. The artist in this case is both a creator of cultural products and practitioner
of social activism, affecting the production, development, and distribution of art in new and
different ways.

In addition, as these projects, actions and performances deeply connect to their
geo-social context, this exchange hopes to stimulate in-depth conversations between the
artistic communities of Taiwan and Hong Kong through workshops, the exhibition, and the
forum. The goal is to gain a deeper understanding of the meaning and influences of this
particular type of art in each community’s specific social context and the specificity of each
community’s artistic expression. More importantly, this exchange aims to instigate the
refection on issues we have increased awareness because of art-as-social-interaction.
Some of them include: the discourse right between the art community and the public,
ethics, and whether art-as-social-interaction has become instrumentalized or a
consumerized medium in the spectacle society. )

on the other through forming community organizations to collaborate with all walks of life,
support disadvantaged groups, and seek alternative social support. These have resulted in the
development of social-interaction aesthetics in Hong Kong’s contemporary art scene.

The traditional way of presenting works would not help much in our understanding and study of
time-and-place specific works where artists’ direct participation on sites are key or relational art
practices that reference core social and humanity values and are extended to other times and
geographies.

Thus we will present key cases of socially-engaged artists and groups via a platform comprising
an exhibition, a symposium, and archives. Through this platform, we also discuss and further
explore social interventions as a new art sphere in Hong Kong. )




L,'_;‘ ,’_; / )L ;;:g m:‘% . *v‘ * =
hed ¢ .w? by / Jeff Leung, Vivian Ting
J -~ ~7

ST IR E R BEMANAREEE? XANAER LS Sl 2 M B RAVAE 7

BIEBLE  HEERRE SWEHBHRE  tEMEWEERRKRAAREEAEBI)NEEARE - BEKREI TEBAEL-LEXERENSENEMIRE -
EREMBM AL FARR o

Can art change the world? How does it intervene in our everyday experiences? How does it relate to local communities who do not have art in their minds?

This timeline highlights some of the socially engaged art projects in relation to the milestones of post-colonial Hong Kong that is marked by the crippled
system of governance, deterioration of free expression, and explosive social issues (such as the widening of income gap and shrinking of public space).
It means to reflect upon the relationship between art and society.
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HK people dispute North East New Territories New Development Areas

|
( BT AT EITER SRR RS Rl mEN R E - FRITTRIL TR R EMNE l
—#D c EREEAAZRENERES  TRERMEX  MBOBRRNRE BRI - ‘
The government announces plans to proceed with two New Development Areas in the North }
East New Territories, at Kwu Tung North and Fanling North, as the first part of the North East
New Territories Development Areas Project. The project would affect about 10,000 residents
currently living in the area, including farmers. Some residents and organizations strongly oppose
the controversial development. )
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SECBETEER B KBS /| ADC rejects to renew Woofer Ten's tenancy | Visit;:g_Our Fam — Ants Exhibition
( Fa2000fERRIAEIE © gt RBE , A BEER TR, K201367 A REBRE olib B L RN
BRRGTE  WBURE "THEXMEREPL, B S|EREFTHRERRDETEEBEMMN T HERR BRENRAIE WAL EES » 2010FEL LT « I EEA TSR EXE

RE - ‘ B¥ - BRE BMREERBERBEMSZRBUHES » BURRKZEER -
The local arts organization "Woofer Ten" has been managing the "Shanghai Street Artspace" BEABEMEENE TMEMREAENSE  SRSESMTES 815 TEY
since 2009. In July 20183, its tenancy renewal application was rejected by The Hong Kong Arts EoeNREARESHE BAEHEE 2013 8RTENEETRSE
Development Council (ADC). "Centre For Community Cultural Development" (CCCD) would take EEESERY -  BEERSRY  EXHESEERARETEMRAEHOES
over the management. The public criticize the ADC's policy towards community arts being BELREARCY  BiRBEBEBIPERERE -

incompatible with present needs. ) Residents of Ma Shi Po formed the Mapopo Community Farm and from 2010

onwards, began selling vegetables, organizing guided tours and workshops to

. | promote permaculture. Social workers from YMCArts in Education Project and

&%‘?Eﬁﬁ&%ﬁﬂhiﬁ | Scholar initiates occupy Central 1 artists later entered the village and planned various art activities, including

-— - workshops, concerts and exhibitions to promote the farm. The art activities

( BEE - REREABRBRELETA - ARMSSE N 0 BEGEPRITE  SEEEREBT continued and in 2013, there were plans to exhibit in a shopping mall in the citys to

BUET TEEBERTHREENDE F9ZERTEEL | - make the propaganda more effective. As a co-organizer, the shopping mall decided

e o 1 : ’ AR that part of the exhibits were in violation of the exhibition themes and decided to

Beljny T?' Yiu-ting, Reygrerjd Chu'Ylu-mlng and Chan Kln-mf’:ln In[tlate Occgpy Central, propose retract the exhibits. As a result, the exhibition was cancelled on the opening day and
deliberation day and civil disobedience protest. The campaign aims to strive for the election of the artists later made official statements to express their dissatisfaction.

the Chief Executive by universal and equal suffrage. )

MAY . EB%EE T18KE8E, #E / Yellow Rubber Duck heads to Hong Kong
( IR EXE (Florentiin Hofman) SLEAMEGE « (B BHNFLEERELRE 16.5KNES
75 TR M | (Rubber Duck) » 2 RFHAE -

The 16.5 metre-high yellow ‘Rubber Duck’, a floating sculpture created by Dutch artist Florentijn
Hofman, invited by Harbour City, arrived at Ocean Terminal in Hong Kong on its world tour. )

TMEEIR ) BR / “Oil” opens
( RNt EHEE T RINEENSEEEN TaEER ) HREMSMAR - RILAME
25 MAIEAERBERESE A A TFEN LEE—EER2MAERSNREBLEM -
The Leisure and Cultural Services Department (LCSD) launched “Oil”. “Oil” is the old Royal Hong

Kong Yacht Club on 12 Oil Street, a Grade Il Historical Building now refurbished to become a
visual arts space. )

\ - TEEBENE . W T EEERENE  / At Basel acquires “Art Hong Kong”

|
|
("EzmsiE, KESE TSEERENE, NENEGREERAT BN AATERE |
REHOLET TEEEEREMNE, - REDNNAESEREN - Rt R HBIER - [

|

"Art Basel" acquires "Asian Art Fairs Limited", the organizer of "Art Hong Kong", presents "Art
Basel Hong Kong" in HKCEC in May, showcasing Asian and western contemporary arts and
early twentieth-century artworks. )
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P/ 0f EBREEHEISHE HREREPERSTE, oo AR arhd e 00T /0 ARE#RIEESE / Yau Ma Tei Leftover Guide
PUbllc demand ‘t"Q helve MOI"@' aﬂd Naﬂ(@ﬁﬁl Education SE(VEE: BEE
( REEEMNERAER  mMRETHEIERENBENEIIMNES  BUFREEXNHEZX Woofer Ten; Visual Arts Axis
BNREES] FMERNLEBZEABEEBMIREL  EEAEENHOT  UBMHERE
As thousands rally outside the Tamar Government Complex, the Government decides not to ‘%mFﬁ%@“ﬁjﬁa’mﬁfﬁgﬁ ?ﬁﬂ J’lf%.('”fograph'QS)m’if?tg‘ﬁ
impose any deadline for the introduction of moral and national education in schools. ) RHBERAL $j(’%§@,ﬁiﬁ%iﬁﬁmﬁﬁﬁaﬂﬁﬁﬁﬁﬁmﬁf © REBE
R RO - TERTE R LR LUERERI RS -
) The organizer and 9 students from the Hong Kong Baptist University Academy of
]l / /H M{bBZKEESR AL / Cultural Bureau shelves Visual Arts, along with support from various organizations, underwent field studies
= and local resident interviews to collect data in order to map out Yau Ma Tei district's
( THREEBREMNARTHRENEELNE - REEREIESHANERR » 8RB KA food leftover situation. Infographic tools enabled the data to be presented
BRENEZEHES - graphically, allowing the public to understand the food leftover situation in the
: ; k ) L . ' district and to understand ways to deal with leftovers. An exhibition and several
After CY Leung is elected as Chief Executive, his proposed administration structure comprising workshops were also held to promote how leftover can be handled.
of “5-Secretaries-14-Bureaux” is not approved by the Legislative Council (LegCo). The proposal
for establishing a 'Cultural Bureau' is shelved. )
Bilf R E 82 EINEEMRIBEE / Artist Chow Chun-fai runs for "Sports, Performing | EEEE R EMI#2012 / Kai Tak River Green Art Festival
Arts, Culture and Publication" functional constituency election UL/ 7B mRAmmESm EEES
’ ( HEMRERTEELR BEIMREREREMEDILE  I& &y 58 th | N ) Urban Place Research Unit, School of Architecture, CUHK
kR o hEEERIRERA - RERBERBE  EHImE - : 2007 RRABE R R B FAIA MBUTEZE L RUBIAR » BFEEBEESH 26
Three people run for the functional constituencies membership, namely ex-ADC president Ma g}ﬁﬂﬂ%éég&@fj E%@%%ﬁrzom -20128Af » iR 7 24 .;}“&Kim
Fung-kwok, visual artist Chow Chun-fai, and solicitor Siu Sze-kong. Ma wins and will hold the B REGRNBBEREET TSR TR « FEREAAITRNBAEN LR
membership for 4 years. ) RRBRBESBRABHELHENATAEN - TS EEBBREENNAEERE
= : . AR ARARE FHHERBRBEXELAGEE  AEESERER
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Ef - FEEMEYEERBENFE & / Uli Sigg donates artworks to M+

( B ELEARBMKEZR S - 7% (Ui Sigg) AM+EYEEERE 14634 ~ [HE13ERBTHHE
BB R ERKAER  WLN.77ETHE47THER  RRANE—HAEESR -

The world’s leading collector of Chinese contemporary art, Uli Sigg, donates 1,463 works, with
an estimated value of HK$1.3 billion, to the permanent collection of M+. A further 47 works are
acqunred for the sum of HK$ 177 million. This is the first major acquisition of M+.

s SLBIE S BL U | CY Leung wins Hong Kong Chief Executive Election

( RIRFE A EBETHREENETRRE @ 16 1200 A\REZESPHIF689R - BEEFY

HESAEREMESBERN—ARARREAZTIHET  BAH SRR ERBEANE
EHREME EERBYEREBARTEEE -

C Y Leung is elected the fourth-term Chief Executive of the HKSAR by the Election Committee.
Leung is elected with 689 out of 1200 votes. The results of the Public Opinion Programme (POP)
of the University of Hong Kong (HKU) shows that the candidates receive less than 20% of
support from Hong Kong citizens and over 50% of voters abstain. )

T3E(LTE , BIE=4 / Revitalising Industrial Buildings to be extended for 3 years

(201 2EEmKRESHE SEETEAE  BRER=F  ANSHRRTEERIRE
BEABWIBAERESEMER  UESHSHBATEMIFESE - "ELITE ) BERR
2009/1OEFEEE&$E%EP¥&:“7FE ARETERR SEXFEENIRETIE @ DRSBEAN
BEESEEX (BEVERRIEESE) -
2011-12 Policy Address is launched. The measures of the Revitalising Industrial Buildings will be
extended for a further 3 years. The Government will also allocate resources to the The Hong Kong
Arts Development Council (ADC) for the provision of art space at suitable industrial premises. Such
space will be available for rent by artists at concessionary rates. To accommodate “6 industries
where Hong Kong has enjoyed clear advantages” (including, cultural and creative industries), a
package of measures to facilitate change of use, redevelopment and wholesale conversion of
industrial buildings is announced in the 2009-10 Policy Address. )

BEMTRLUEIBHE LR | Local Artists Responded to the arrest of Ai Weiwei

( EE?}HEE\E’J“{tﬁm***iﬁﬂifﬁéélﬁtgﬁ KW ERREREEHRE - 2BAET
EBIR o MRARBUH —RERBZIFRTARZCE Bt TEELIFFRNEAS N RILETES
EBREFRNAIERERER  BFEARRBERREPEIEE " HEFHRR 7 1 2R -
Beijing-based artist Ai Weiwei is taken from Beijing's airport by security agents as he was about
to fly to Taipei via Hong Kong. While he disappeared for 81 days, artists in Hong Kong
responded to this incident with different forms of art including graffiti. )
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In 2007, Community Alliance for Kai Tak Development began suggesting to the
government the need to revitalize Kai Tak Nullah. They invited the Unit for Communi-
ty Building to participate and renamed the Nullah as Kai Tak River. Between 2011
and 2012, the Unit invited several overseas and local artists, enviromental special-
ists and educators to run several workshops, inducing secondary and primary
schools along Kai Tak River to investigate the possibilities of interlocking enviromen-
tal conservation and school curriculum. The workshop made use of Kai Tak River as
a common carrier that set into motion, the creative process of environmental art and
induced the community and schools to engage in change and site specific creativi-
ty. Collaboratively connecting the natural ecosystem with life learning and realizing
it in a cultural landscape. In June, 2012, this collaborative effort of environmental art
creation, performances, workshops and cultural works was summarized in an
exhibition on the Kai Tak Riverside and the Cattle Depot Artist Village 1a space.

BITFEER — BIZYE / MaD School —

BIZRE (MaD); §/‘%’““ﬁj€ﬂi¢‘/b\
Make a Difference (MaD);
Hong Kong Institute of

“PIERIE” FRANERBER 0 AUAMAREGR
ERERBERE AL - AR B BB B R - BHEN
IRBEM IS  BHBXESSE -

"Fresh Learners" adopted the small class teaching mode, with 5 notable artists and
participants of different backgrounds sharing their individual knowledge and skills,
formed an interactive learning group. Among them were fresh HKCE graduate
students, civil servants, independent visual artists and freelancers etc.

Fresh Learners

ontemporary Culture (HKICC)
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TBFENRERR (BRA LAE) MERWL /"R Wisdom - Animated Version of the
Riverside Scene at | ngmmg Festival" shows in HK

( FEEMRM Bk G ETEY o RESEEESNE R EEEFE R =AM
B - TEEFﬁmA?E’§§°

Animated version of the historical painting Riverside Scene at Qingming Festival goes on display
in the Asia Expo in Hong Kong for 3 weeks. The advance tickets are sold out quickly. )

ETHR TERLEREBE AR, e
Batch 2 of Revitalising Historic Buildings Through Partnership Scheme

(= rE e E R R B R S R RIS Y E S IR A R AT
IBEMNSER  LRENECZIENE - HERRE  SRERES EREEERARE -
Projects proposed by non-profit organisations, such as St. James' Settlement and Kadoorie
Farm & Botanic Garden are selected for the preservation and revitalisation of the Old Tai Po
Police Station, the Blue House Cluster and the Stone Houses under the second batch of the
Revitalising Historic Buildings Through Partnership Scheme. '}

A ESR(EEMITEFEES / Lars Nittve as Executive Director of M+

| AAMLBEEREEZEIE (Lars Nittve) HAEMHTER#RE: - U EHI0LFRE - RE
AHEBITHBRNCER  GHERIRFRAEME (Tate Modern) HEER  HiSFHES
REMEEES -

The WKCDA appoints Lars Nittve as Executive Director of M+. Lars Nittve has over 30 years of
experience as a director, curator and educator in the arts, and was the first Director of the Tate
Modern, Director of Sweden’s Moderna Museet etc. )

m@!%—“lﬁﬁ%‘iﬁ&&ﬁﬁﬁ?ﬁ%iﬁftIﬁE@! /
Revitalize former Police Married Quarters as PMQ

( ErAhREENTS T EEEERES - Y3 RERAIGTRNAE RS MRS X
FIRSE - 201 0EBNEALZESEEE  EMFNREIRBELRAIBEERRFO
TR, o REEATEERES - LUEBESNAIRSUEMES -

The former Police Married Quarters on Hollywood Road, Central, has been refurbished as
"PMQ" by Charitable Foundation in 2012 after 2 years of renovation. PMQ, an enterprising
creativity and design centre, provides studios and shops for rent in order to promote Hong
Kong's cultural and creative industries. )

S 858:8 / Funding for Express Rail Link approved

( EmEERsEREREERNENTYRETHT  BRSRNESES - RYREHH
ATHEBEENER LS  EHEHBHRERES -

The Finance Committee of the Legislative Council approves funding for the construction of the
Hong Kong Section of the Guangzhou-Shenzhen-Hong Kong Express Rail Link. Protesters
surround and storm the LegCo, police in riot gear clear the scene. )

SBRIE - B374k / Heritage X Arts X Design (HAD) Walk
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Christmas Caroling for Your Cattle Depot

4Bt RABAR B AR, = REEE
Cattle Depot Community Network Concern Group; 13 Streets Concern Group
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Big Hope - Small Complant Collection Mobile Station

HEFaIEE
Compliant Choir of Hong Kong

EUTH (MaD) §%“‘1t3dtqﬂfu
Make a Difference (MaD); Hong Kong Institute of Contemporary Culture
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( mFEmEE RS RMBE TR HEARERE - S EACCORET -
REMEFENXENEREBE " RNERF,  SIRESEE -

The Chief Executive in Council authorizes the building of the Hong Kong section
of the Guangzhou-Shenzhen-Hong Kong Express Rail Link. Most of the villagers
maintain their objection to land resumption and clearance which arouse the
w1despread somal concern. )

JUN/ 6A

( Xms#o0EE  2NEEBLERWAREENS - EMEMTHEHEE
15BALM » HOOFHRET "TANEXBE , AL MESATNEZR
62000 A * AO1ERILIRIIETE ©

For the 20th anniversary of the Tiananmen incident, the number of participants of
the candlelight vigil in Victoria Park hits a new high in recent years, the Hong Kong
Alliance, the organizer, says there are 15 million people participated, similar to the
one held in 1990 which is the first time; figures released by the police is 62000
people, a record-high number since 1991.

MAY /

( rmsms AEER, BHR AR ERASRGIENR  FEBg
RRE > REBBMERT BIRRRREEIARERL  HESEEEER
° B BFmiEREARZRERT REVRERE@ i  BREBEEE
BEARD  UHTEMENARE A TECERNRERRENT -

“Louis Vuitton: Passion for Creation”, jointly present by the LCSD, Louis Vuitton
and the Foundation Louis Vuitton pour la Création in collaboration with the
Consulate General of France in Hong Kong and Macau at the Hong Kong
Museum of Art. Reviews criticize that the exhibition is actually an advertisement
for the brand. Doubt has been cast onto the Museum. The HK$5.6 million
expenditure is seen as a waste of public money. On the other hand, some critics
hold that the activity introduced art to people from different walks of life, and this
also helps promote Hong Kong's image. )

FEB / 28

( EBLREKALBIREABRE (NEAMNBERBRES (B8) &
RAT « BEEREXEEPOLAESSFIRSHES) BFENAHE - LUREM
ECE—HELEE - BEXERE - AIH KA BRI NBERHIARS -

Six projects proposed by non-profit making organisations, such as Savannah
College of Art and Design (SCAD) Foundation (HK) Ltd, Hong Kong Institution for
Promotion of Chinese Culture, and Hong Kong Youth Hostel Association are
selected to preserve and revitalize the first batch of of historic buildings, for
example, Mei Ho House, Lai Chi Kok Hospital and North Kowloon Magistracy,
under the Revitalising Historic Buildings Through Partnership Scheme. )

2008

OCT/10A

( B ERAM - WIDERY "TEAAXMEEERR )  LEEREANESURE
e YEFARNMERERREZRKE @ BYPHESEEBMULNRERE -
The Policy Address announced the setting up of West Kowloon Cultural District
Authority (WKDCA), which is responsible for the development of West Kowloon
Cultural District. It also appointed the Authority board members to help facilitate
the long-term development of art and culture.

SEP / 9H

(O RE TRANKERABHRNELER  ARASEEE2EABRE
g2 FTAEBSSRECAELBREDBN LENKEE - F(R  PORFA
ffaz REBMARZER  LABAZEECHEMTFEERERER - BECRHER
RIERRL » AE R AL

The Jockey Club Creative Arts Centre (JCCAC) is reconstructed from a factory
estate to an art village. The Hong Kong Baptist University (HKBU) is
commissioned by the government to run JCCAC, and it receives funding
donation from the Hong Kong Jockey Club's Charities Trust for renovating the
vacated factory building and disbursing part of the start-up costs. Returned
rental applications from various parties, exceeding the available units in the
JCCAC by about five times. JCCAC includes a theatre, galleries, public space
and over 100 studio units for artists and organizations . The rental applications
returned from various parties exceeds the available units in the Centre by about
five times. )

FEB / 2A

( BRES BT SRERBEREREN DN EERRE—RA. BT RER
ZEHAY AR E LR - HEEBHH - AMBHELE BAREEMALL
B ATAREH M ERENEL  BFTREN - BE WES  WFELLH
Kt B EREMET A& L -

Times Square is unveiled to make excessive profits from renting out two piazza
sites there which are public open space. Local art organizations, artists and other
people express their concern on the open area outside the Times Square through
behavioral art, exhibitions, competitions, video documentation and massive
discussion on internet. )

SEP / 98
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MAR / 38

RS E%EEET2); City Transit Asia-Europe
Art Citizens Community Museum Project; Crty Transit ASla Europe
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This was a document exhibition using the theme of "Shaping City Space" to create a bi-lateral
cultural exchange exhibition between Hong Kong and Vienna, so that these two cities with an
emphasis on the idea of "city branding" could have meaningful dialogues. The exhibition
assembled study cases from both cities' art and cultural workers and groups. From a micro city
experience and the viewing angle of the public, it became posglhre to rediscover or deduce
meanings and possibilities within city spaces. Different angles had been put into consideration,
including that of the social activists, observers, tourists, new emigrant and designers.

mltlm BT btz fﬂ%’] ‘!f%~
KATENE

From 2009-2011, the choir ran lyrics workshops and collected demands from different walks of life
and turned them into songs, spreading the demands in a gentle way through choir busking
Simultaneously, they performed in various ralli wuulv emonstrations, such as Anti High Speed Ralil
Rally, 5.1 Anti Disparity Rally and Oxfam's Less CO2 Less Poverty L,,‘nw,);m)uw

5T AT BE

Woofer Ten is an artistic group founded and ran by about a dozen local art and cultural workers. In
2009, it was appointed by The Art Development Council to operate Shanghai Street Artspace
Exhibition Hall. Members approached the curatorship through environment displays, interactive
tour guides and positioned itself as a community centre. By incorporating a lot of humourous acts,
the group aimed to litfup the sense of unfamiliarity that art entails in the public realm while retaining
contemporary art's interesting aspects and sense of putting art into daily practice. Members also
combined a grassroot neighbourhood tone and avant-garde methods to organize different contem
porary art programmes and bring into focus people's art, lives, community, politics and cultural
narratives, thoughts and related discussions. These all contributed to enriching local's vibrant
connections, enhancing each other's involvements, sharings and discoveries. Outlining the lifestyle
possibilities within a small community.

In response to dlﬁerent exhibitions, the artist invited local communities to recycle fabrics and wood
to create works of art and strengthen the immediate social benefits of the art work. The artist invited
garment workers from the Hong Kong Women Workers' Association to work toget Mu and create
a series of works with recycled umbrella fabrics. These included non-functional parach and
large school skirts. From its inception in 2009 Hm series had been recreated ;m“i exhibited in
dif 5, demonstrating the relationship between economic changes and art development,
allowing the public to reflect on "how our cities, humanities and arts were created or whether it
came into being overnight."

RS R S, B R

Community Museum Project; Oxfam; CCSA Review Alliance

The exhibition used photography to document 24 common home items found in refrigerators. By
using "visual comparison" forms to exhibit and showing interviews of the owner of the refridgrators,
the exhibition was able to present to the public motives in using refrigerators, the ways of using and
the wisdom involved. Thus, reflecting society's diversified way of living and food culture,

Para/Srte E{Tj f& Para/Site Art Space

Curators collaborated with artists and cultural workers from different fields to undergo a series of
data mining and organization. The attempt was to jointly exhibit different cultural activities in Hong
Kong that were extremely creative and critical, and laid out an outline of different organization's
collaborative model. The exhibition revealed the rich energy and potentials within creative possibili-
ties, opening up measures / possibilities for artists to refer to as they engage in socio-cultural
issues. The exhibition is part of "Para/Site Art Space - Kong Jockey Club Curatorial Training
Programme". The curators were the first batch of students of this programme

[ m [ ]

—38H) " f

The workshop f!f)()LlSed on Shum Shui Po and from March to May, organized two separate four weeks
artist workshops. Four overseas and four Hong Kong artists applied different artistic forms to respond
to the local's unique history and culture, as well as folk life and wisdom. The artists used Kowloon
Technical School as the creative base to bring artists and students closer through school based talks
and student workshops. Some of the students became artists' assistants and community tour
guides. The final week's "Creative Conclusion" showcased the process, research and findings of the
workshop to allow participating artists to engage with the public.

]u ,:MJ‘J““.,:'
AR 2 AR

In March, 2008, complaints were made to the media about Times Square renting out the public open

space on its ground floor. This was in violation of the land grant conditions and it captured govern
ment's-attention which led. to legal actions being made. The media continued to uncover similar
cases which further sparked discussion about the definitions and management issues regarding
public space. The artist Luke Ching wrote periodic articles on his "Hijack . Playground" column on
Sunday MInngO s !|feety!e page about how he and his frlends hqarked pubhc space all over l Ionq
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( msmmmRR007 48R R HMEHEBEE — THEENHE, R S

HEHEIER) ) - FHESEM L EE AP NABENRERREBE  SBR
BARREBMRBIRIHER PN BEEFFERL T NRE -

The Hong Kong Arts Development Council (ADC) launches two new grant
schemes, "Grant for Emerging Artists" and "Multi-Project Grant", to encourage
local upcoming arts practitioners and small-to-medium sized arts groups in
pursuing multi-facet and professional development. )

( "%k+078, RETELEHEEERAE/NG - BRI EREE - CBF10) -

FRESITE  BFREORERHEGRIULIES -

Members of "Local Action" go on a hunger strike at the pier for over 100 hours. .
After an operation which lasts ten hours, the Police has cleared the scene. The

government decides to relocate the pier near the original site. ) g
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In March, 2008, complaints were made to the media about Times Square renting out the public open
space on its ground floor. This was in violation of the land grant conditions and it captured govern-
ment's-attention which led to legal actions being made. The media-continued to uncover similar
cases which further sparked discussion about the definitions and management issues regarding
public space. The artist Luke Ching wrote periodic articles on his "Hijack . Playground" column on
Sunday Mingpao's lifestyle page about how he and his friends hijacked public space all over Hong
Kong. They used humourous and motorized exhibitions, performances, picnics and group activites
to respond and encourage the public and media to pay attention to related topics.

Zﬁﬂ_ﬁ%ﬁ% fiﬁéﬁlnmedla Hong Kong, Luke Chlng
LEBRARBSERR « MBS IS EGRE SR AR  DIRSRAHZHA AT REN

The competition was an open call for submissions to invite the public to design all kinds of activities
for Times Square in Causeway Bay and realize the possibilities of public space.

Para/Site #41722R; #35% Para/Site Art Space, Yang Yeung

RENGREATRHE —REDE TIaE K, AN T - % IR YT %Fh RN
(B8 - SRS | BH RTRAIEE MSRRNIRE - BIEER - W - I{ Hﬂ% tcffB’Ju

Lifestyle design and retail brand company G.O.D. released a t-shirt printed with the words "14QKs".
Police stated that the shop was suspected of containing triad items and arrested the owner and staff.

The incident sparked a series of social debate related to creative freedom, including how concepts
such as taboos, humour, culture and social stability should be defined.

Para/Slte E4iZef& Para/Site Art Space

— BB » Para/Site Bl 2= AR RS h Bl
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FAB ¢+ A LB Para/Site EfiizefEE L o

In 2007, Para/Site Art Space collaborated with Mainland and Hong Kong artists and organized a rally to call
for the support of freedom of speech and democracy. Artists designed and brought with them their own
rally banner, taking the July 1st rally as a vocal platform for the arts and politics, combining innovative art and
exhibition methods and integrating art'activities into society. The rally banner revealed itself in different forms,
from the direct political demands to abstract paintings. This featured exhibition was co-curated by Hong
Kong and Beijing curators. The pluralism expressed through this exhibition was no less than that of the 7.1
rally. Simultaneously, it gave Mainland artists a chance to publicly share their political views. After the rally,
these rally banners that have been seen by the tens of thousands would move to the Sheung Wan Para/Site
space to be exhibited from 6th July until 5th August.

FRABHEE Society for Community Organization

EEEEBFREENSM DR - SESEEARGE  RAEEARFIEALEXL R
BBV SR  BRKEENTES - REARRETKS SRS - GHEYLURER
ZIEEEM « BREACFEM RN —E -

The exhibition took tenement housings as an exhibition venue and showcased the plight of poor
communities and district culture through exhibitions, talks, guided tours and various methods.
Simultaneously creating a platform for dialogue exchange and building a relationship with the
audience. The exhibition revolved around Sham Shui Po's marginalized communities, old things

from local residents and traditional shops, showcasing the rich diversity of community culture.

IE KIS — LR 8 F T B MEAGEA :J%%him%ﬁiﬁ':ﬂ!%@@ B
Ai iﬁ«@«%%ﬁ’]?‘(m A BERE  BUSH B EEMEEEE Y AT ERRIAIET
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fbMIEERR R RN ESERR - FAEWE: - AEZEEER N EREEEACEE BT
AT ERIBRAIR ©

The project tried to uncover and document the technical traditions of folk handicraft in Shum Shui
Po. After a series of organized documentation and filing, these information became more
popularized and easily accessible to the public. An exhibition then helped re-acknowledge their
value of exisitence and become a source of inspiration for upcoming designers and people in the
creative industry. The organizer invited designers and designer students to do site visits,
interviewing eight handicraft master groups, documenting and learning about each production
process, ways of making, and how they made changes according to the conditions of space,
business consideration, the prospects and relationships with neighbouring communities.

SEP/ OF  #iMERtE / We Are Society (WA.S)

9242 We Are Society

2 2 HH820 KRR 21TEN BT LIEB AR MRS  BELIEN TEI P IR B
20064F9A s - BEEMBERERE @ BRETRENERENTE » A
AITE  DISEBE LR R HRBEAUREHEREL -

Some artists who participated in the 8.20 Rescue Star Ferry Pier movement formed "We Are
Society", and continued to use artistic gestures to fight for the preservation of the pier and clock
tower. From September 2006 onwards, every Sunday at Star Ferry Pier, the group initiated
collective art activities, sometimes |nvmng the public to join in to raise more awareness on our city's
environment and cultural conservation issues.

S 820 BRRETH) / Saving Star Ferry Pier 820

BMEAE, BABA, Habitus, =+&

We Are Society; SEEnetwork; Habitus; 30s Group

LB TFER "B,  THebitusy & T=1&, £8A20H ' BARERELRE T EEE—H
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TTE R 484 » AT IEMREE R RIBHERA R NEI A B E ) AR - DIRF IR EIHTE N
TEIBIVETR ©

On 20th August, several artists, "SEENetwork", "Habitus" and "30s Group" started self-initiated
performances and creations along the Star Ferry Pier and Edinburgh Square area. They hoped to
have their message that "the people understand that under existing mechanisms, the preservation of
the pier and clock tower requires a positive attitude and a desire to collectively find creative solutions"
be heard by the people, the government and the Star Ferry Company. And that the group would
continue to fight to have the pier and clock tower preserved.
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During the World Trade Organization (WTO) Hong Kong Ministerial Conference and
abbreviated as MC6, was held at the Hong Kong Convention and Exhibition Centre,
Wan Chai,Several thousand South Korean farmers, local and foreign protesters.
Police use tear gas at some of the protesters and arrest around 1000 people. The
protesters confronted with police nearly 11 hours which leads to traffic standstill in
Wanchai. July 1 Protest and this demonstration create new presentation of protest,
such as three-step-one-prostration and Chinese percussion. )

—#HEMEE — ST{EAREER T / Street As Museum — Lee Tung Street

The AR Association of Hong Kong, RS B4 8E s #, B2 & E Rt
The AlR Assomanon of Hong Kong, Commumty Museum Project, St James Settlement
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Tung Chee-hwa resigned as Chief Executive ostensibly due to leg pain and becomes a
Vice Chairman of the National Committee of the Chinese People's Political Consultative
Conference. Donald Tsang is appointed Chief Executive of Hong Kong in June. )

HEEERERFIHEE / Lee Tung Street redevelopment project launches
( MRBERREMMARERFRE(XBENE)/ENHTEHI5EE - —HER
FEHE AL "THI15B8F4E | BRGNS -

Urban Renewal Authority launches the Redevelopment Project at Lee Tung Street
/ McGregor Street (H15). A group of residents and businesses within the affected
distrinct establish the "H16 Concern Group" to start the protest. }

B/E4E R / The first Cattle Depot Book Fair
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Cattle Depot Book Fair is organized by local art and cultural organizations. It is
different from traditinoal book fair which individuals or non-publishers can also sell
theirs books in the fair. Books about arts and culture can be found in this fair, the fair
features a wide range of activities including art exhibitions, talks and flea market. )

T EET . EALEBEES / Individual Visit Scheme commenced

( BrhsrmATR 20026 B T ELE | B SE—HERE AL "T8/H1T.)
FR2003F HER A B EM TG RELEN » i8N RHRELIN - HEHES
MRS - IR EB AETER  BIEBERNPBTE -

The quota of the Hong Kong Tour Group Scheme of Mainland visitors is abolished in
January 2002. In 2003, under the initial stage of the Individual Visit Scheme,
residents of 4 Guangdong provincial cities can apply for visas to visit Hong Kong
individually. The increase in the number of Mainland tourists benefits the tourisum of
Hong Kong, but it also affects the daily life of Hong Kong people and intensifies
Mainland-Hong Kong antagonism. )

Hugh Ha y\of July 1 Protest Agaihst Article 23

( 7818 EmARRSEE K28« BERE , KRBT B-&mR L HERE
BITEBUSHEER o BREAREFH =R - mRTTENBUTHER - RAESHENTMN -
"Against Article 23 Legislation, Return Political Power to the People" is led by the Civil
Human Rights Front on July 1st, hundreds of thousands of people take to the streets
of Hong Kong, force the government to give up on Basic Law Article 23 and it acts
as a channel to demand democracy and a variety of other political concerns. )

2004

j/A\N ,//

Para/Site ﬁ{ﬁ?&faﬁ Para/Site Art Space

= 1143 304E%

eet As Museum — Lee Tung Street
R EYiET 8 Community Museum Project

exhibition use to show stre

imonly knowr
Ny urban renewal projects. The street was sealed off fr
off limits to the public and

1 attempt to exhibit stree

f Leil Tung Street
street", Lei Tung Street was one of m
ime to the

ot life and street culture, the

| photography
demolishment. Con t !

It Decame
ugh photographic and computing technology, a

d flats was able to come to |

NIZers ( street before

umentation. Thr

th architectural features, shops a

+ - —#7i A5 / The July 1st Couple Series
C&G

m figur iewed from

eir opinior ither D

ize portrait iImage (
stcards to the public and
ostcard, The artists would t
erformance and mailing
collective attempt to appeal t

back those who participated
| alternative t press t

kums\lux\ ew chief ex \

RAREOZRTEY ) | CEPA signed

( (itmEsER R SRR REBEORI (CEPA)IEE ] £ & CEPAHIR
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Mainland and Hong Kong Closer Economic Partnership Arrangement (CEPA) formally
implemented. All goods of Hong Kong origin importing into the Mainland enjoy tariff free
treatment, upon the CEPA rules of origin being agreed and met; Hong Kong service
suppliers enjoy preferential treatment in entering into the Mainland market in various
service areas. )

( BRI ERRBEMEEAT (SIPE) MEBMEEARLIR  LR2ER
BRE

Artmap Limited publishes the first Hong Kong visual art directory - "ARTMAP" and it will
also provide a comprehensive list of the latest exhibition in Hong Kong and distribute
free of charge to over 200 locations in Hong Kong. )

(SMBT%% HIEF0OATET + BIBT750 AR + W EEBHEMBAML G
IB0F RBEENRE ©

The Severe Acute Respiratory Syndrome (SARS) outbreak causes 299 deaths among

the more than 1 750 infections. It has dealt a serious blow to the Hong Kong economy

and is the most severe pandemic in recent 50 years in Hong Kong. )

ral and Creative Industries as Economic Restructuring
(m&w%A$ SHEIFI A TS E R A B 38 F) -

In Policy Address, it outlines to make good use of cultural and creative industries to
facilitate economic restructuring. )

s Future Arts Hub

( N EEE FEEFoster + Partnersi& =ty "IN ARE 4 AFEAXLE
EENERRESR RRARRYE —RREAAIERRABHRTNZE  AAE
B R2006FE EHBIE - 20114 Foster + PartnersLU R4 75 REE 1 BIRE o

The Board of West Kowloon Cultural District Authority (WKCDA) selects City Park
designed by Foster + Partners as the preferred option for the development of the future
arts and culture hub. )
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The exhibition exhibited hundreds of pirated "copy-cat" items. Although creative, these items were
not accepted by the law, aesthetics and mainstream values. The aim is to bring to surface the
nflicts between intellectual rights and the public realm. The exhibition incorporated these pirated
items into a design genealogy to investigate how they propagate, transform and recreate our
understanding
Efﬁﬁ%ﬁﬁ”rﬁ'
Community Museum Project
1 AL B RNY)RAREIEER « BRI E B SR
ed objects related to the culture of demonstrations and tools used in rallies. The exhibition
ind United Kingdom afterward
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The Board of West Kowloon Cultural District Authority (WKCDA) selects City Park
designed by Foster + Partners as the preferred option for the development of the future
arts and culture hub. )
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( (RS RINR[ERE dear 2 E

The former Ma Tau Kok Quarantine Depot is renovated and developed into Cattle
Depot Artist Village. It has been leased to around 30 art groups which originally
stationed at Oil Strest. )

( BRGESA LB AR BRI AR + B DB ATRERAT A+ (R AT ©

The Leisure and Cultural Services Department (LCSD) establishes the Art Promotion
Office (APO) in order to promote public and community arts. )
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JuL/ 78
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BHERBEXCERNYSATREE - REREEREMRECERY -

Exhibited objects related to the culture of demonstrations and tools used in rallies. The exhibition
toured in Korea and United Kingdom afterwards.

B e

SRR caE

Community Museum Pro;ect

ST )

e project is founded t al folk creativity, society's
igh the collection of e hibition objects and visual tra
atform to enhance the public's involvement and cros tor

ual art culture and public culture
Simultaneously, the project acted
collaboration, emphasizing

k subjectivity.

( sresEERErEERE-EER MBI HSERERNS  AEE8ERE
ERBARREBRRTESME N » (MEBRREQRINEH RIS -

Dr. Robert Chung denounces that he receives political pressure from Chief
Executive Tung Chee-hwa through special channel to discontinue his Public
Opinion Programme (POP) polls on Tung and his government. The saga ends with
the resignation of the Vice-Chancellor Prof Cheng Yiu-chung and Pro-Vice-Chan-
cellor Prof Wong Siu-lun of the The University of Hong Kong (HKU) after a report of
investigation states that Cheng Yiu-chung sifles academic freedom.

( THBRESFERRME - & TREE RS E S E R EE R E
BEEE -

Upon the dissolution of the Regional and Urban Councils, Leisure and Cultural
Services Department (LCSD) is established to take over the management and
operation of the public museums. )

/& / Hong Kong

( BsmmasmatBARSHAMFE - EARLYEBEEERROER
TEAER - ®HE1400EERWELTETEERERS - UREY RRRRERS
HD © BUT AU HAT 20088 -

Hong Kong and The Walt Disney Company announce a joint venture to build a
world-class international theme park, a 1 400-room Disney themed resort hotel
complex and a retail, dining and entertainment centre at Penny's Bay on Lantau
Island. Government has paid about 20 billion Hong Kong dollars for the prolect)

( A mERT Y At S EEEXERY A28 16HRIBLME - 24
REBEERMEEBRRABFEREE X RE  EREBLWST "Haf T
g, 0 LGB EERES SRR - 1998F BT EAEBE NI & hE Rk
IR - LUREER TR - B+ 2l TFRAEE @ RFUREEMHN

Tenants of the former Government Supplies Department building have to leave it before
December 15, which housesS the former Ol Street Artist Village. After the department was
relocated in 1998, the vacant building attracted local artists and organisations as short-term
tenants who used it for thelr StUdIOS and as a venue for events. Thus the Ol Street Amst

was vacated, some tenants moved to the Cattle Depot Artist Village in To Kwa Wan. / 'Save
QOil Street Campaign' )

(ﬁmﬁﬁKaaﬂﬂ@m@nﬁﬁﬁﬁﬁ+aﬁﬁmﬁ@+ak%ﬁl 2R
RIS BRI ~ BRIV Rl D MM -

The Town Planning Board endorses the publication of the Draft Outline Zoning Plans

related to the South East Kowloon Development proposal to develop the ex-Kai Tak

Airport site, Kowloon Bay and some neighbouring districts. )

ﬁ?,“ a &w al district in West Kowloon
(Mﬁ@ﬁ%@ﬁL%ﬁLﬁ 1PN BB — (B S MBS « SRR, -

The government initially accepted the suggestion of the Tourism Board to construct
an integrated arts and cultural district in West Kowloon. )
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(cmRRETHLZEBEEE - 105 WEAE  BRRTHAR « BEEE  #
BHE  EABLCEEAES - BUTETSEN  XESRER  BRAMPH
¥ DURMEIEEKE - WIREESSEMNESE -

Financial crisis hits many regions in Asia. In October, Hong Kong's stock index falls
drastically and leads to a collapse of the property market, some organizations takes
layoff actions. Hong Kong is under economic downturn. The government adopts a
series of measures to reform the financial system, and develop the innovation and
technology industry in order to reduce dependence on the real estate industry, and
enhance the competitiveness of other sectors in Hong Kong.)

( BsERmBTE  PAREEEAEGRFRLSERESS  SREH156
FHERMEER - RRPEAREMBENERITER

A ceremony marking the resumption of sovereignty over Hong Kong by the People's
Republic of China is held at the Grand Hall of the Hong Kong Convention and
Exhibition Centre which marks the end of Hong Kong's 156 years under British
colonial governance. President Jiang Zemin and the Prince of Wales officiate at the
ceremony. Hong Kong becomes Hong Kong Special Administrative Region (SAR).)

EREH
So Yan Ke|

of ice inside
Beside the sculpture, the audience were able to take away small ice candi

The artist placed six big blocks of human sculpture made a frozen compartment
from ¢ xb) 5in. The
compartment broadcasted recordings of people's social demands. The ice candy car drove into

different districts, allowing the public to view the exhibit in the car.

FHEAMTR D
The Hong Kong Arts Centre



